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PORTRAIT OF CHARLES APTHORP BY ROBERT FEKE 


A very important addition to the Museum’s collection of early 
American art is a portrait of Charles Apthorp painted by 
Robert Feke, which has recently been purchased. Cleveland 
now shares with the Rhode Island School of Design the honor 
of being the only museum in the country which possesses an 
example of the work of this excellent but little-known artist. 
Born probably not earlier than 1705, Feke’s short life is sup- 
posed to have ended in 1750, but both his birth and death dates 
are as yet veiled in the mists of tradition. Neither is it known 
whence he received his training; but no artist in America prior 
to 1760 surpassed him in quality of work, and it is gratifying to 
learn that both by birth and lineage he was thoroughly Ameri- 
can. Born on Long Island, his field of artistic activity is con- 
fined, if we except his juvenile productions, to Boston, Newport 
and Philadelphia. The earliest date yet discovered on any 
portrait by him is 1741, and the latest is only seven years later, 
and it was in this latter year—1748— that the Apthorp portrait 
was done. Of the approximately forty-five portraits by Feke 
thus far known to the writer, fourteen are in public or semi- 
public institutions, one has not been found, and the remainder 
still hang in the homes of the direct or collateral descendants of 
the sitters. The work of his maturity shows Feke to have been 
a clever draughtsman, and although strongly influenced by the 
conventions of pose which are closely associated with his and 
earlier periods, his portraits carry conviction both as lifelike 
reproductions of likenesses and of the rich and elaborate cos- 
tumes of velvets, silks and satins which his subjects wore. A 
pleasing pearliness of tone is found in many of his works which 
makes a strong appeal. The paint is usually thinly applied, and 
it is probable that in some instances the flesh tones have faded, 
producing a pallor which did not exist when they left the artist’s 
hands. 

Born in England and educated at Eton, Charles Apthorp, 
the subject of the Museum’s purchase, came early in life to 
Boston, where in 1726 he married Grizzell Eastwick, by whom 
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he had eighteen children. Appointed paymaster and commis- 
sary of the British land and naval forces quartered in Boston, 
he was within a few years known as “the greatest and most 
noted merchant in this continent.” An ardent member of the 
Church of England, he was one of the founders of the present 
King’s Chapel, one of its most generous benefactors and 
several times its warden; and his monument, made by Cheere 
of London, may still be seen against the Chapel wall. Mrs. 
Apthorp was also painted by Feke, as was one of her daughters, 
and both parents, ten years later, sat to Blackburn. 

Feke shows Apthorp nearly to the knees, standing in an 
easy dignified pose, his left hand resting on his hip, and his 
right outstretched upon an unfolded letter which lies upon a 
table covered with a cloth of an old rose shade. He wears a 
powdered wig, a suit of dull olive-green, lined with fawn- 
colored satin, the hand holding back the long coat from the 
equally long waistcoat with its large pocket lapel. His brown 
eyes directed to the spectator are keen and penetrating, his 
mouth firm and his whole attitude is that of a man accustomed 
to command and to be obeyed, yet his face is not without an 
expression of kindness. In the background to the right is a large 
gray stone column, and to the left, below a dull sky, is shown 
Boston harbor with a departing vessel, doubtless intended to 
represent one of his own large fleet of ships bound for some 
foreign port. 

The picture is very typical of Feke’s work both in pose and 
method, and while low in key and without the pearliness of 
many of his portraits, the composition is strong and the 
coloring harmonious, producing an effect of distinct decora- 
tive charm. The canvas, which measures fifty inches in height 
by forty inches in width, is signed and dated in the lower right 
corner R F 1748. L.P. 


MUSIC IN THE MUSEUM 


That this Museum is working in harmony with enlightened 
thought in its efforts of the past year to link the great art of 
music with the other arts, is shown by the fact that the relation of 
music to museum work was discussed at the annual May con- 
ventions of the Association of Art Museum Directors in Toledo, 
The American Federation of Arts in NewYork and TheAmerican 
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New Skeins. No. 70 
First Prize: Oil Painting—Figure. W. J. Edmondson 


The Dreamer. No. 74 
First Prize: Oil Painting—Portrait. Frederick C. Gottwald 
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Men are Square. No. 482 
First Prize: Oil Painting—Industrial Subject. Gerrit A. Beneker 


Early Snow. No. 75 
First Prize: Oil Landscape. S. G. Barrick 
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Association of Museums in Philadelphia, each organization 
passing resolutions approving wider recognition of the art of 
music in museum activities. At the Philadelphia meeting 
reports were presented showing how music had been related to 
museums in New York, Chicago, Philadelphia, Cleveland, 
Providence, Minneapolis and Toledo, the discussion of the 
reports being led by Mr. Surette. At the New York meeting Mr. 
Surette gave a paper on “Music in Relation to the Other Arts 
in Art Museums,” with special reference to the work done in 
Cleveland, and reports were given by Dr. Robinson and Mr. 
David Mannes on the series of concerts given recently at the 
Metropolitan Museum of Art in New York. 

The work started under Mr. Surette’s direction last spring 
seems to be particularly constructive in its educational result, 
and to have fully justified the faith of the music-lovers who 
bore the expense. Despite the epidemic which closed the Mu- 
seum and reduced attendance averages for the year, the work 
has proved its value. 

Mr Surette has prepared a preliminary program which pro- 
vides for a still more constructive plan for next season. This will 
be announced early in the fall after details have been completed. 
The Director is pleased to announce that the Trustees have 
authorized him to continue the musical activities for another 
year, upon condition that funds for the expenses can be raised 
outside the budget. 

If any readers of this notice would be interested to share in 
the expenses of this work, which will amount to about $6,000, 
the Director will be pleased to explain the details. It is still 
hoped that funds will be forthcoming to install a fine organ, in 
order that the plans can be carried as far as may be, and the love 
and understanding of beautiful music brought to the greatest 
possible number of people. F.A.W. 


RESOLUTION PASSED BY THE TENTH ANNUAL CONVENTION OF THE 
AMERICAN FEDERATION OF ARTS, MAY 17, IQIQ 


Resotvep: That the action of the American Academy in Rome in 
including music among the fine arts recognized in the assignment of 
scholarships is commended; and that the Federation urges upon 
museum authorities that full recognition be given to the art of music 
in their activities. 
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ANNUAL EXHIBITION OF WORK BY CLEVELAND 
ARTISTS AND CRAFTSMEN 


The exhibition of work by Cleveland artists which opened on 
May third was continued through June twenty-ninth. 

The local critics were unanimous in their praise of the quality 
of the exhibit, which they affirm has definitely established the 
ability of Cleveland artists and their right to be seriously con- 
sidered. Visitors of discrimination from out of town have 
expressed surprise at the variety and quality of the exhibition, 
which will undoubtedly be the means of drawing attention to 
local artists who have not heretofore been as widely known as 
the merit of their work would justify. 

The importance of the exhibit is such that it will be made an 
annual event, to take place in May and June of each year. 
Entries for the next exhibit are to be limited to work produced 
since May, 1919, and not before exhibited in Cleveland. It is 
hoped that all Cleveland artists and craftsmen will use every 
effort to prepare still more important works for the next exhi- 
bition, each helping thus to raise the standard and increase the 
importance of succeeding exhibitions. 

Emphasis is again laid upon the responsibility of local 
artists to interpret Cleveland and the surrounding country to 
the people of this great city. The picturesque qualities of the 
city have not yet been adequately taken advantage of by many 
of our painters, etchers and photographers. There is a wealth 
of material here which needs but the artist’s eye to reveal it in 
its true beauty, and it is believed that when sorevealed many 
citizens will show their appreciation by purchasing works which 
thus open their eyes to new beauties. 

The Museum staff has used every effort to make the exhibi- 
tion attractive in its presentation. A catalogue was prepared 
and is available for those who wish an illustrated record of the 
exhibition. Mrs. Paul Smith was placed in charge of the sales 
from the exhibition and many sales were made, although the 
amount was not in adequate ratio to the importance of the 
exhibit. From the standpoint of the artist the real test as to 
whether Cleveland wants such exhibits of local work is shown 
in the number of purchases made by visitors. 

The record of prizes awarded, with the names of donors and 
winners, given on the following pages, will be of interest: 
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Coming to Anchor. No. 62 


The Galleon. No. 64 
First Prize: Decorative Painting. Frank N. Wilcox 


No. 106 
W. J. Eastman 


Frank N. Wilcox 


Apple Tree. No. 492 
rize: Etching 


irst Pri 
Shore Acres in Winter. 


First Prize: Water Color. 
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A Study. No. 416 
First Prize: Photograph. Merle Boyer 


Jewel Casket. No. 363 
First Prize: Metal Work. Anna Wyers Hill 
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Pillow Cover. No. 315 
First Prize: Hand Weaving. Ruth Hall Baker 


Modern Point Lace. No. 255 
First Prize: Mrs. L. A. H. Burgert 
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THE MAY ART CONVENTIONS 


Each year the Annual Convention of The American Federation 
of Arts brings together from all over the country a notable 
group of people who are interested in art development in the 
broadest sense. This year the tenth annual convention was held 
at The Metropolitan Museum of Art, New York, on May 
fifteenth, sixteenth and seventeenth. 

The first day’s sessions were devoted to “War Memorials,” 
a subject of supreme importance nationally and to every town 
in the country where the patriotic enthusiasm and gratitude 
for the supreme service rendered is already too often leading to 
misguided and inartistic memorials. The importance of the 
subject is indicated by the list of speakers, which included 
Charles Moore, Chairman of the National Commission of Fine 
Arts, Edwin H. Blashfield, Frederick Law Olmstead, Hon. 
Elihu Root and Cass Gilbert, while the discussion brought out 
expressions from others whose opinions were of great value. 

The morning session of the second day was devoted to 
reports of the Federation officers and others having suggestions 
as to possible development of its activities, and made clear the 
importance of the work done by the Federation and the almost 
unlimited possibilities of extending its usefulness—particularly 
in communities without established art centers. 

Friday afternoon was devoted to “Art and Labor,” with 
addresses by Henry W. Kent, Joseph Pennell and Gerrit A. 
Beneker, the latter known to many of our readers as the artist 
employed by the Hydraulic Pressed Steel Company to interpret 
its ideal to the employees, and whose picture “Men Are Square” 
has been shown in the Special Exhibition Cabinet during May 
and June. Mr. Whiting was asked to show illustrations of some 
of Mr. Beneker’s industrial paintings and to explain something 
of his work in the Cleveland factory. 

This session brought out very clearly the importance of a 
closer relation between art and industry and the great part 
which museums and schools must play in the development of 
American industry, if the fullest advantage is taken of the 
present opportunity to raise the standard of our products. 

The closing session on Saturday morning was devoted to 
“Art and the Nation.” Hon. Charles D. Walcott reported on the 
development of “‘A National Gallery of Art in Washington” and 
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told of the progress of the new building being erected to house 
the splendid Freer collection. Mr. F. W. Reynolds told what 
the government is doing to promote visual instruction, through 
the agency of the Bureau of Education. 

The closing address was by Thomas Whitney Surette on 
“Music in Relation to the Other Arts in Art Museums,” in 
which he explained his belief as to the vital place music should 
hold in the life of the normal person, illustrating his points by 
reference to the work done in the Cleveland Museum. Dr. 
Edward Robinson, who presided, gave an enthusiastic account 
of the success of the series of concerts given at the Metropolitan 
by an orchestra organized and conducted by David Mannes, 
who placed no restriction as to movement of the audience, etc., 
and made the music itself, rather than the conductor and the 
orchestra, of first importance. Mr. Mannes was introduced and 
spoke briefly of his hope that music would be recognized as, in 
its finest forms, most suitable for an art museum. He urged the 
installation of fine organs in museums, as being perhaps the 
most impersonal way in which splendid music can be rendered. 

Delegates to the convention were invited to visit the houses 
of Mr. Henry Clay Frick and Mrs. H. O. Havemeyer, and of 
Senator William A. Clark and Mr. George Blumenthal, at both 
of which organ programs were rendered. 

The meetings of The American Association of Museums were 
held in Philadelphia on May nineteenth, twentieth and twenty- 
first. As this association embraces museums of all, kinds, the 
subjects treated cover a very wide range, but are of unusual 
interest. There were special sessions devoted to education, the 
papers of which were of great variety and benefit. Another 
session was devoted to “Music in Museums” at which reports 
were submitted from seven different cities and followed by 
interesting discussion. Philadelphia is rich in museums, and the 
delegates had many opportunities to see these. Cleveland visi- 
tors were especially interested to visit The Pennsylvania Mu- 
seum, whose Director, Langdon Warner, was formerly Field 
Agent for The Cleveland Museum of Art. 

It is hoped that another year more of the members of the 
Museum may be interested to attend these conferences, which 
offer an unusual opportunity forallinterested inart development 
or in museum and educational problems. F,A.W. 
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ACCESSIONS—GIFTS 


OBJECT 

15 textiles, European 

45 prints from the Liber Studiorum of James 
M. W. Turner 


3 Chinese objects; 8 Philippine objects; 1 tablet, 
Babylonian 


19 medals, French; issued by the French Gov- 
ernment during the Great War, 1914-1918 

3 paintings: Mrs. Theodore Atkinson, by Black- 
burn; Master Samuel B. Clark, by Frothing- 
ham; and Jeremiah Belknap, by Badger, 
American; 1 painting, Chinese 


2 plaster casts of Tai Tsung’s Horses; stone 
carvings of the T’ang Dynasty, Chinese 

40 pieces of porcelain; 12 English; 7 German; 
16 French; 1 Austrian; 2 Dutch; 2 Russian 

I statue: St. John 


25 specimens of armor, European; and 6 speci- 
mens, non-European 

I painting, modern Japanese (Educational) 

20 textiles, European and Asiatic 

I pottery vase and 1 drawing, Chinese (Educa- 
tional) 

3 rubbings of Han stones 


SOURCE 
Dudley P. Allen Fund 


Presented in memory of 
Francis Bullard by Miss 
Katherine Bullard 


Purchased by the Educa- 
tional Department 


Lawrence Hitchcock 


The John Huntington Col- 


lection 
C. Leo 


Rev. Alfred Duane Pell 
Arnold Seligman, Rey and 
Company 


John L. Severance 
Mrs. Lyman H. Treadway 
J. H. Wade 


Langdon Warner 
Yamanaka and Company, 
New York 


ACCESSIONS—LOANS 


OBJECT 

2 bowls, 2 vases and 1 saucer, Chinese 

1 pitcher, English 

2 paintings by Henry Inman, American 

I tapestry, 2 stone bosses, Spanish 

1 table, 1 painting, portrait of Mme. d’Orsan, 
by N. de Largilliere, French 

1 three-color porcelain vase, 1 celadon dish, 1 
black pottery vase, 2 drums, 2 temple-gongs, 
Chinese 

Special exhibition of Persian porcelains, tex- 

tiles and miniatures 


LENT BY 
A. W. Bahr 
Mrs. Gay C. Donaldson 
Mrs. F. A. Emmerton 
P. W. French and Co. 


E. Gimpel and Wildenstein 


Joseph Milner 
R. Khan Monif 
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Special exhibition of 65 pieces of American 
sculpture by the following artists: Barnhorn, 
Beach, Berge, Bissell, Brenner, Clarke, Con- 
lon, Duffy, Eberle, Frishmuth, Gelert, Eli, 
Humphries, Hyatt, Jaegers, Konti, Long- 
man, Lukeman, McCartan, Macmonnies, 
McNeil, Morahan, Neihaus, Piccirilli (At- 
tilio), Piccirilli (Furio), Polasek, Proctor, 


Roth, Scudder, Sterling and Weinman National Sculpture Society 
1 statue, Marie Antoinette, French; 1 embroid- 
ered purse Mrs. Andrew Squire 


Homelands exhibition of objects from: Armenia, 
Austria, Bohemia, Croatia, England, France, 
Germany, Holland, Hungary, Italy, Lithu- 
ania, Moravia, Norway, Poland, Roumania, 
Russia, Scotland, Serbia, Slovakia, Sweden, 
Switzerland, Syria, Turkey and Wales Various owners 
9 paintings by the following artists: Boudin, 
Combe, Dearth, Dougherty, Fuller, Israels, 
Monticelli, Murphy, Ryder, Stuart, Twacht- 
man and Wyant R. C. and N. M. Vose 


ACCESSIONS TO THE LIBRARY—BOOKS 
From Edward D. Bettens: 


Bettens. Picture buying 
From Professor and Mrs. Mattoon M. Curtis: 

Audsley and Bowes. Keramic art in Japan. 

Dolmetsch. Der Ornamentenschatz. 

Lacroix. Arts of the Middle Ages. 

Moody. Lectures and lessons on art. 

Pattison. The Renaissance of art in France. 2 volumes. 
From J. B. Lippincott Company: 

Pennell. Joseph Pennell’s liberty-loan poster. 


From Mrs. B. W. Morris: 
Picturesque America. 
Picturesque Palestine. 
PAMPHLETS, PHOTOGRAPHS, ETC. 
From S. Andrew Chapman: 
6 photographs of sculpture in the Museum. 
From William G. Dietz: 
1 photograph. 
From Clement Heaton: 
1 pamphlet. In memoriam, George Alexander Phelps. 
From William T. Higbee: 
12 numbers of Shashinkai. 
From Dean Hawley Holden: 
28 numbers of National Geographic Magazine. 
From M. Miya, Yamanaka and Company: 
50 post-cards. 
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Editorial from The Cleveland Plain Dealer, May 27, 1919 


A SIGNIFICANT EXHIBITION 
In the first annual exhibition of work by Cleveland artists and 
craftsmen now in progress at the Museum of Art, those who 
read the signs of the times may discern one of the most signifi- 
cant events in which the Cleveland public has ever been invited 
to share. 

That the public delights in the quality and diversity of the 
objects shown is proved by the attendance, which has run to 
nearly 8,000 on a Sunday, and by repeated requests for an 
extension of the duration of the exhibition, which was originally 
planned for May only. The Museum now announces that the 
display in its entirety, including paintings, sculpture and choice 
handiwork in more than thirty departments, will be continued 
through June 29. This means that Cleveland men and women 
whose talents are dedicated to the production of beauty, will 
have another month in which to send out their message from 
the white marble treasure-house in Wade Park. 

The message is twofold. It is based on the ancient law of 
supply and demand. The war, by its very horror, has waked 
the souls of men everywhere to the need of beauty as a relief 
from such frightful realities. As never before, the quest for the 
ideal in art has been quickened. Paintings, etchings, bronzes, 
beautiful fabrics, jeweled ornaments, artistic furnishings down 
to the commonest articles of everyday use, are being sought 
for with new eagerness. In music, poetry and the drama, the 
same quickening is felt. 

But this same war has taken the lives of hundreds of thou- 
sands of artists and skilled craftsmen. Europe, whence America 
has always drawn her best designers and workmen, has buried 
most of her creative skill. Here in America, where the new 
leaven is working most rapidly, we must train our own boys 
and girls to take the places of those from the ranks of art who 
laid down their lives because they saw that real beauty was 
impossible without freedom. 

American art museums and art schools are broadening their 
facilities to meet this new need. The splendid showing made in 
the present exhibition is only the first chapter of what the story 
of Cleveland art will be if proper encouragement is given to 
local talent. 
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STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 


Curator of Oriental Art, J. Arthur MacLean 
Curator of Decorative Arts, William M. Milliken 
Curator of Colonial Art, Lawrence Park 


Registrar and Assistant Secretary 
Frank Jean Pool 


Assistant to the Director, Olive C. Whiting 
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Educational Department 
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MEMBERSHIP 
Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 
Annual Members, who pay annually 


The privileges of membership vary with the 
different classes, but all members are entitled to 
admission to exhibits, lectures, etc. Full particu- 
lars are given in a circular which may be had on 
request. 

ADMISSION 
The Museum is open daily from 9 a.m. to § p.m. 
except as follows: 
Wednesday 9 a.m. to 10 p.m. 
Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday, Saturday and 
public holidays. 

On other days an admission fee of 25 cents is 
charged to all except members and holders of com- 
plimentary tickets. 

Children of school age are admitted free at all 
times, but if under seven years of age must be ac- 
companied by an adult. 

Closed all day on July 4 and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors in any way that is possible, but their many 
duties make it advisable that appointments for 
conferences or gallery assistance be arranged in 
advance. 
CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups or organizations discussing art subjects 
or who may wish to study the Museum collec- 
tions. Engagements for such meetings should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the Mu- 
seum, with friends who may desire to help in 
this way. 

WHEEL-CHAIRS 
For the convenience of visitors wheel-chairs are 
available. No charge is made unless an attendant 
is desired, for which service 50 cents an hour is 
charged. 

PUBLICATIONS 
Catalogues, photographs, postcards, bulletins, etc., 
which are for sale may be found at the desk at the 
main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to5 p.m. A table 
d’hote lunch is served for 50 cents and afternoon 
tea for 30 cents, with a limited bill of fare of dairy 
dishes, etc., which are served to order, 


$25,000 
5,000 
1,000 
100 
100 
25 
10 
4 
100 


